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The Damnation of Faust

Marche Hongroise.

Ungarischer Marsch. Hungarian March.

Trombone JIII. L
H. Berlioz.
Aus Fausts Verdammung, Op. 24. -
Allegrosmarcato.
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Damnation of Faust - Hungarian March

Berlioz

Trombone III.
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