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1) Bass drum with cymbal attached.) Played by one percussionist. /
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BELL SONG

BELLS From The Opera LAKME

" Plus animé

By Leo Delibes
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I have attempted to encompass as much varied material with an eye toward
a well-rounded pedagogical approach within the limitations of a publication
of this sort. No doubt, further research would unearth other examiples of
orchestral parts for these instruments or perhaps, another etude inserted
for more specialized development of the player. However, it is my feeling
that personal initiative from here on in will produce the well-prepared in-

strumentalist.
MORRIS GOLDENBERG



