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Ludwig van Beethoven
Symphony No. 1 in C Major, Op. 21
Pauken in Cu. G
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Beethoven — Symphony No. 1

Pauken in Cu.G

4
e s s s B
TR S T ) S
e 4 - W &1

3

S rasaie aam e

y74

Z 0y

1524

\..yg

popeprs
Al
(Y]
-
g
b
L“l p
]
]
4 -
A =
s @l
ea SIS
200
-l g 44
! olll 0N
ollin
(R !
-l - ”V.l'
i4d i B
] o % %
<
v 3 mmwv
-
('Y nep
mu..- " N
<\ » % -
® 2 InNg
.W .bﬂ
) 5
-~ ° N
2
=)
o m7
-A - O
-~
_ 28
[+]
WIGE
® _-nm MA Z
_m_u
K

160

e

2

I

[
|
&

3

v

A

F U

X

..
€

& &
- &
X

»

- 2 J
"

&
€

Y &
£
e

Crese.

=)
[ £
= L)
<
™8
L
=
i vawm
LR
jra
; <
P
A
R IRV A
.GnSJ
_r_.d X
Al b
k0 rxﬂ m
A o
N ﬁ w PR
Wy £
< 2
>
L SEY o
] o
> = I
A. ».v o~
blaje ./ E
' .rbl.,vn 2
Fbﬂ. e mb.l
oNoR =
m -
. €
~e o
sle <
== o R
g RN
’v‘\ O
T o=
o &nc,
& ]! MA
R e
Pt
Sy
=
\
>
«

N
I
——

=

B

LS amw—"

.1

o 7
Fag.

&) *2?
e "

hs s W G}
o A =1.‘va IC'
™ fJJ b, ikl T.."MJJ g |
il TS A @u ! !
- P ¥ q fai'd » Arr
R <N
JU) e [T 4 e TR Lr
L — P )Nn \ A\
§a 1 <
i = 11“" _xﬁﬂ - uﬁwv
N S & 4{0
i “ M 1 1!
& & L ;II_.‘ ‘i ot trﬂ
a8 1 1 | R G
g W €al inz-f -
' i R
By jA REAR 1
T IIIF
s oW o
1 1 inad e
Auwmwu \&w - f lT ng -
. -
o0 T JE
A )
el
1 N e M # J?.a ﬁ N
B { 1] 1 Llldv » e
= M Tk Mqﬁ ' %E N P 1l
i1 W jt 1
n N Gwmwo A i
N
J.ll“ A ...ll.‘v % A LIA‘
-+ Al e 1 N 1113
i Ay
® #f.av n..a/
T n mﬂ op
PR j 2N o j
i T e 1
\rﬂ‘ -
JI.T A “ﬁ ¥ N ] ﬁ ‘
T 144
1 L) -+ xT
3 po
mwx.‘v 1 - Llldvf )’ -t
1\ ' AN I
A g P“.
o TTTes -
i ] B | “¥y
f Vﬂmw.v NG #
. N N N e 3
heal s < < Ne] -
” x 2 et R b4

P crese.

=

%

NS

T

¥
-~
€

1
1
&
A 4

Lr
lw

-
2 —

o
s
I

7

| e
‘\LL

et

190


Flavien Delmas

Flavien Delmas


[y

P

i Wy A

- WE WE W

CONCERTO POUR ORCHESTRE
BARTOK

eb V. INTERMEZZO INTERROTTO

, Allegretto
J:110 D 1. 1 1 1 3
1 %3 LS NN - ;- - - 'I'; - B - ,r; — j} Lecnd {‘] ] SO...... A
—— 5 % & Z & =
B 1 1 1 1 3 1 1 ]
1 ™~ T T~ Ty T Y I 1 iad
L hovnd S - oI - ) - L X -~ dng? -~ ) - ) haed SN
(@) A j &) 2z @) JA J &) £ [
£ o) 13 oy = o, ¥ (o o 3
Rall_ _ _ _ _ _ _atempo
! ! 1 y Lo
1 I IJ L9} - - | - Romwd - FALIUR o)
T - ey - l 4 by ol 1
= A [®) o VA n F-J [@] F . 2 r J T rd m N L Z
e ] o o L7 NS B o y 3 bs? 4 1 - 1 i - | {:‘K' P - ;"- F r - X} L ‘]['?I R vl
‘ S A O R vl W B e Z,I
~ Ist Obr—r
1 1 3811 A
L5 1 J ol [ I ATERIR BK.d {r—
bl vy ey % ) - Iy J
L VA [®] H o}
- N? - arr e Ty
e X - 17 ! 7 ga/ UTT T 1 2] - { ) L. /QI - / 3 > A
+ 1 T 3 7 M T T T N 3y "
Ak et "a;:ﬁ*ﬁgﬁiﬁ P
F’ 7 \ )}7‘\23\ gl \g—% . s ”.:‘:
o)A Y [t
o 1 ~J 1 1 1 1 i |
B i L N [N} }ad LN ] | Ly 4 Ty +3
s e == B e
i T iF ] 23 o oF ¥ .0
—! oS ‘

;
1 1 1 [68]; 8
T - — 13 e 5 ka1 - — —— on
- - . P . y”) v . r 3
e S — o % H 4 5 S

H
i)
1}
_\
il
T
H
| 18

fhay
b |4
%
R |
¥
y
Py |
I
W -
A




Vy1pLully 1INU, ¥

TIMPANI ,
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Allegro ma non troppo,un poco maestoso. J:ss. S9thoyen, Op. 125
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SYMPHONY NO. 4

TCH TCHAIKOVSKY
ORI (1840-1893)

Piotr Tlyitch Tchaikovsky was born in Votkinsk, Russia. He started piano lessons at 5, and a'few years la;eih WeSr;t
away to boarding school. At 19 he had a job as a civil servant, and soon decided to study music. He entene 'et' :
Petersburg Conservatory where his teacher was Anton Rubenstein. After graduation, he accepted a teaChmg.pOSI 18
at the Moscow Conservatory, where he started writing symphonies. He married in 1877 though the marriage was

brief and was followed by a suicide attempt. Shortly afterwards he began Symphony No. 4, which he considered very
autobiographical.

At this time, an heiress named Nadezhda von Meck began assisting him financially, so he could concentrate on
composing. He dedicated Symphony No. 4 to her when it was finished in 1878. Tchaikovs.ky contmueq composing a'nd
began touring as a conductor, and in 1891 conducted the gala opening concert of Carnegie Hall. He died in 1893, nine
days after conducting the premiere of his Symphony No. 6.

Symphony No. 4 was first performed in 1878 in St. Petersburg, led by Nikolai Rubenstein.

Excerpt 1: Mvt. 1, 4 before [T] to 2 before [V]
Average performance tempo (Allegro con anima): J. = 84-88

Maliets: general / soft mallets for the long roll at [U] 1??‘
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The A, C, and F can be played on either the lower 3 drums or the upper 3. At the beginning of this excerpt (4 bars
before [T]), the dynamic is about mf".

At [T], begin the roll noticeably softer (mp), leaving room for an effective 3-bar crescendo. Here are some suggestions
for dynamics and muffling:




